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VISIT THESE AREAS TO FIND A FAMILY ACTIVITY!

TEEH I P 3%

Games on the Green: Bubbles, sidewalk chalk, hula Discovery Garden: Explore and discover plants

hoops, and fun yard games! and bugs!

Reading and Writing Corner:  Books and literacy work- Pollinator Garden

|
sheets! Self-Guided Museum Gallery Activities

Magnetic Board and Chalk Board . .
Little Free Library: Take a Book, Leave a Book.

s

Family Art Table : Enjoy a variety of art supplies! (littlefreelibrary.org)
Nature Trail: Walk the trail and complete a nature hunt! Letterboxing: Various Locations Scavenger Hun{
Chalk-Topia: A chalkboard haven, designed by our Teen (letterboxing.org) Clue sheet on page 38 & 39.

Arts Council!




NANTICOKE LENNLENAPE

,/// | The land upon which WheatonArts resides is
: ,~ NEW YORK part of the traditional territory of the Lenni-
| 4 Hajlla(A_]lhha A"Haj] lladHk
g 7 5 People have lived in harmony with one
2 — | s another upon this territory for thousands of

CONNECTICUT years.

During the colonial era and early federal
l‘swnds"““d period, many were removed west and north,
WS but some remain among the continuing

' . historical tribal communities of the region.

We acknowledge the LenniLenape as the
original people of this land and their
continuing relationship with their territory. In
our acknowledgment of the continued
presence of Lenape people in their homeland
we affirm the aspiration of the great Lenape
Chief Tamanend, that there be harmony
between the indigenous people of this land

aas iic and the descendants of the immigrants to 5
I pdeoAfJ]j‘(vA"]cv)Ahkj(EA]loAp
o bhks(A]j ApdaAoqj (Al kij (

PunaoaA” " >necdp-AaBintksan©ACkqgh®

The activities on the following pages were provided by Tyrese
">necdpABhksan©AsepdAl ani eooekij]Abk
The activities are centered around a story, written by Tyrese, titled
He Talks to BirdsTyrese "Bright Flower" offers imagination that
brings the past to life in the Cohanzick Lenape Inspirational and
Children's Books.

Bright Flower wrote several books, includingeek the Better Place
Tale of the Turkeys' Detailed TailThe Creator's Great SoupThe
Blossoms of Bright FlowerThe Wishing Dol] Whisper Wind Song
He Talks to BirdsPrecious Cohanzick Lenape Crajand others,
including, Cohanzick Lenape Village Tales Coloring Booksinclude
her people in the history of New Jersey for the future generations.

To learn more about Tyrese visit her website:
www.tygouldjacinto.com







He Talks to Birds

A Cohanzick Lenape Legend
>uUAPunaoaA”">necdpABhksan©ACkqgh’ AF]

Edited July 2, 2024, Especially for WheatonArts, with full permission to use without monetary
rights. The book can be purchased atwww.TyGouldJacinto.com

LENAPE PRONUNCIATION GUIDE
www.talk -lenape.org

English: birdhouse
Lenape: chulensikaon chu-lurn-seekown

English: bird
Lenape:chuléns chul-nas

English: mosquitoes
Lenape: punkwsak poonk-sock

English: song
Lenape:asuwakan as-su-wan-kank

English: gourd
Lenape:shuhokhakw shu-ho-kock

English: cornstalk
Lenape: sipakon seepa-kone

English: grandmother
Lenape: uma 00-ma

Copyright © 2021 Tyrese Gould Jacinto.
All rights reserved.

No part of this book may be reproduced in whole or in part without written permission acceptance
from the author, except by a reviewer who may, with permission, quote any brief or slight passages in a
review. Nor may any portion of this book be reproduced, stored in any retrieval system, or transmitted
in any form or by any means, electronic, mechanical, photocopying, recordings, or other, without writ-
ten permission from the author.

This book is a work of fiction. Names, characters, businesses, places, events, locales, and incidents
] naAaepdanApdaAl nk g_poAkbApdaA]l]gpdkn8oAei]cej]p
actual persons, living or dead, or actual events is purely coincidental.

lllustrated by: Arnild C. Aldepolla


http://www.TyGouldJacinto.com
http://www.talk-lenape.org
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There is a famous Lenape legend named Sipakonak. When Sipakonak was born, his
mom said that he was long and skinny and reminded her of a sipakonak which means

cornstalk.

They live in the Cohanzick Lenape village along the river and near the bay and
streams. This village had many animals and chuléns, which are birds in Lenape, and they

and the Lenape lived in harmony.

Sipakonak was twelve years old, and in the Lenape Cohanzick village, all the young
boys learned how to hunt at that age. The boys throw stones and sticks as a part of their

training when they are young.

There are many methods they must learn; there is a stick to hunt rabbits and rocks
used to hunt small chuléns like the grouse and pheasant and large chuléns like turkeys and

ducks.

Hunting is very important to the Cohanzick Lenape, and each young man must learn
the techniques, as small as throwing stones and small branches, so they will be able to

hunt large animals like the deer and bear as they get older.

They are taught how to use spears and bows, and arrows. It is essential for all the
young men and women to learn how to survive and be an intricate part of the Cohanzick

Lenape village.

Sipakonak was not interested in learning to hunt and wanted to sit by a favorite oak
tree. He liked to watch the chuléns and their beautiful formations when they flew. He

seemed to be able to communicate with them and they with him.

As he sat by the tree, he thought to himself that he had no desire to chase animals for
food. In fact, Sipakonak just loved to be with the chuléns.
Oel ] go6j 8g80AQi ] (Asde _dAeoACn]j i kpdanAe|]
other boys of the village. She tended to the area where they dry the shuhokhakw, which
are gourds in Lenape, to be used in the village.
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Each shuhokhakw carries its seed to be planted as it has been for thousands of years,
and Lenape has learned to cultivate the seeds from the many various shapes that the

shuhokhakw have, and dry them in specific areas of the village.

Cohanzick Lenape are shuhokhakw experts and grow shuhokhakw for many
different items, from cooking to decorations and regalia. Lenape shuhokhakw are made
into bowls, cups, and spoons. They can have straps to wear and hold water. Small

shuhokhakw are used as neck pouches to hold herbs for healing.

The shuhokhakw are made into dolls for the girls and musical instruments and rattles.

They are used as fishing floats and colorful decorations to hang around the hut.

Uma went to look for Sipakonak. She found him under a large oak tree and told him

to get up, and it was time to learn.

She explained that this was practice and that he had to be ready to hunt with the

bows and arrows when he became a man. These skills were a part of learning to be a man.

Sipakonak did not want to go; he loved chuléns, he was friends with the little purple
chuléns that flew in formation in the sky. He loved the asuwakan, which is song in Lenape,

they made as they danced all around him.

PdaAhepphaAl gnl haA_dghdjoAsanaAj kpApdaA
to hunt. So, in a fit of anger, Sipakonak stood up, grabbed a rock, and threw it across the

village.

It just so happened that the rock hit one of the shuhokhakw that the grandmothers
sanaApaj ejcApkA]j Ai] aA] Ace]jpAdkhaAej Ap
very important to the Lenape.

They grow for the summer but must be dried for two years before they can be made

into any object. This process means that the shuhokhakw are handled with great care and

love.

Uma was highly disappointed with Sipakonak at what he did. She was so upset and
uahha (A" EA]i AckejcApkAp]jAukgnAde a©APd]
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the hole in the shuhokhakw that was created by him throwing a rock in a fit of anger.
When Uma brought Sipakonak to show him his hole in the side of the shuhokhakw,

Uma explained to him that because the hole he created is in the side of the shuhokhakw,

which has been drying for two years, now there is no use for that shuhokhakw.

Uma commanded Sipakonak that he must now go and reflect on his mistake. He must

take that shuhokhakw in his hands and analyze what he has done.

Sipakonak sat by his oak tree as he was distraught at himself and what he had done to
the shuhokhakw in his hand and thought, now what can | do with this shuhokhakw that |

have destroyed?

As he sat by his favorite tree, he was sad and depressed that there was nothing that

he could do with a shuhokhakw with a hole in its side.

A few hours went by as he sat there sulking by his oak tree. Suddenly, he heard a little
noise, and as he looked up, he saw a small chuléns that was frantically crying. Sipakonak

had a special connection with chuléns that he actually heard why she was crying.
She could not find a hole to make her nest!

This bird is a purple martin, and a type of chuléns from the Cohanzick Lenape Village

flew in symmetrical circles and was very amusing to watch.

Each spring, all the chuléns would migrate north and live in this village. By the end of

the spring, they would have their nest made so they could lay their eggs.

This type of chuléns would make its nest in holes in the trees that were created by

the woodpecker or naturally made by nature and lay their eggs.

This chuléns, as she migrated from the long journey north with her husband, was
separated from her flock and was separated from her husband. She looked around all the

villages, yet she could not find him anywhere.
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It was almost time for her to lay her eggs, and she had no nest in which to lay them.

She cried and was going to give up because she could not find a place.

So Sipakonak told her that he would help her find a hole so that she could make a nest
and lay her eggs. He quickly rose from his oak tree, carefully hung his broken shuhokhakw

on a rope on a branch in the tree, and he looked all around the village.

He even looked around outside of his little village. He spent many, many hours

looking for an empty hole for his new friend to lay her eggs.

He was unsuccessful; he could not find a hole, so he sat back down under his oak tree

and was deeply sad and depressed again.

This day was not going well. As he sat there, he noticed that he could not find his

new friend, making him even sadder and worried.

All of a sudden, he heard a noise above his head. He looked up he saw something
moving inside of his shuhokhakw that was hanging in the tree. He just thought himself,

now what am | going to do?

| do not know what | can do with a shuhokhakw with a hole in the side, and now
something is moving inside the shuhokhakw.Sipakonak stood up, and he looked and was
so surprised to see that his new chuléns friend was inside the shuhokhakw. She had made
a nest of twigs and straw from around the village and placed it inside of the hole of his

shuhokhakw.
Oel ] goj dagAs] oAokAat epa A]l]j ApdkgcdpApkA«

that idea.

Sipakonak was highly excited and said he must tell his Uma immediately. So, he

guickly ran to get his Uma to show her what he had done with his broken shuhokhakw.

Uma was filled with excitement and joy, and she said she would never have thought of

a beautiful idea, as this home, for the little purple chuléns.
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The little Purple chuléns are very important to the Lenape village. You see, they eat
punkwsak, which are mosquitoes in Lenape, and gnats, and since the Cohanzick Lenape

Village was situated next to the river, there are plenty of bugs for the chuléns to eat.

Each late fall, they would migrate south where the temperature is warm and return to

the Cohanzick Lenape Village in early spring to lay their eggs.

So, from that time forward, Sipakonak learned the skill and mastered shuhokhakw. He

made hundreds of elaborately designed chulénsikaons, which are birdhouses in Lenape. He

used dyes and etched designs with stones and made the hole just the right size for the little

purple chuléns.

Each chulensikaon was different and beautiful. He hung them all around the village,

and the chuléns no longer had to search for leftover holes left by other birds to lay their
eggs.

Each year Sipakonak waited for his purple friends to return to their new homes.

Sipakonak made chulénsikaons for all the purple martins every yeatr.

He showed others around the village how to make them with elaborate designs made
from dyes, hung feathers, and even gave them to other villages for their purple chuléns that

came each year.

We use purple martin chulensikaons in all of this continent and all around the villages so
the purple martins can migrate north, make their nest, and lay their eggs to reproduce many

chuléns to eat punkwsak and bugs that live in the village.

Sipakonak is now known in all of the lands as the one who created and saved the

purple martin chuléns by making them their very own chulénsikaon.
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Help Sipakonak through the maze to

visit his new chulén friends.




Some of the eggs have been hatched!
Sipakonak wants you to solve the
subtraction problems below. Write
your answers on the blanks.
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Color and design birdhouses with Sipakonak. Create intricate

20,0000

designs on the gourd and draw some beads, gems and feathers.

Color and
design the

container.
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( bird ) ( punkwsak )
C gourd ) (chul‘ensikaon)
C song ) ( chuléns )

Cmosquitoes) ( sipakon )
( birdhouse ) (shuhokhékw)
( cornstalk ) ( asuwakan )

Have you read
He Talks to Birds book?
Let's test your memory,

draw a line to connect the

english word to its
lenape word.
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GLASS ITEMS AT HOME

How do you use glass in your daily life? Make a list of all the items in your home that a
made of glass. Think about the way you begin your day, through breakfast, getting
ready for school, and spending time with your family.

ltem How is it used?

e



COLLECTING

A museum is distinguished by a collection of often unique objects that form the core
of its exhibitions, education, and research. The museum at WheatonArts collects
American glass objects and artwork made from the 1700s to the present day.

What do you collect and why? What makes your collection special?

Draw a picture of your favorite thing to collect:

4 N
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GLASS MUSEUM VOCABULARY

What is that? What does that mean? Use this vocabulary list to look up terms you

hear during your visit

Art Glass

Decorative, usually freeblown, colored glass-
ware made between 18751900. New tech-
nigues were used to imitate ceramics, precious
stones, or other materials. Some of the most
popular Art Glass gradually shades from one
color to another, features exotic shapes and
motifs, or has unusual surface textures.

crystal

Colorless glass containing lead oxide. Lead
glass has a high refractive index; the way it
bends light makes it very brilliant and creates

‘"n]ej"kso©Asdaj A _qpAej

cut glass
glassware that has been decorated by carving
a design into the surface using large rotating

wheels,PdaAch] oo_gppanAdk hpress@pgthssAc h] oo A" ~h] j g©A

between their body and the wheel, pushing
and turning the glass to make the desired cuts.
Using wheels made of iron, stone, wood, and
sometimes cork, the process progresses from
roughly cutting, to smoothing, then polishing
the design.

iridescence

A rainbow-like effect on the surface of glass
that changes when viewed from different an-
gles. In American decorative glassware, this is
usually achieved by adding metallic substances
to the batch or spraying the outer surface of
the object with stannous (tin) chloride and re-
heating it in a reducing atmosphere.

lily pad glass

Blown glass hollow wares such as bowls, pitch-
ers, and vases with extra glass around the low-
er portion that has been tooled, while hot, into
a design resembling wateilily pads on stems.

mold -blown glass

Glassware created by inflating a gather of
molten glass in a mold. The glass is forced
against the inner surfaces of the mold via
graity and air blown through the blow pipe.
Fullsize molds give the object its shape. Part
size molds, also called optic molds, create
simple patterns like diamonds or ribs on the
glass, which is then further inflated and
shaped by the glassblower.

paperweight

A small heavy object used to hold down loose
Aapers. Glas$ papeweights Jispafydave sonAll
glass elements or an image encased in a thick
layer of glass. The outer glass magnifies the
details on the inside.

Glassware formed by forcing hot glass into a
metal mold using a plunger. This technique is
qoa  ApkA _na]paA]lj Ak~f
decoration at the same time. The side opposite
of the decorative surface is smooth. This
mechanical technigue was first used in
America between 1825 and 1830.

studio glass

A term popularized in the 1960s for unique, or
limited-edition, functional objects and artwork
designed and made in a studio rather than a
factory. The designer and maker may or may
not be the same person.

Whimsy/whimsy

An object made by a glassworker on his own
time, usually between shifts or at the end of
the day to use up the molten glass that
remained in the pot. Glassblowers sometimes
made whimsies to demonstrate their skills and
impress factory visitors. Whimsies could be
taken home, gifted, bartered, or sold.
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GLASS MUSEUM VOCABULARY HUNT

As you go through the Museum, look for objects that represent or are related to your

vocabulary words. Here are a few to get you started.

1. Each picture is a detail of an object in the Museum. Look carefully to find these and

similar objects in the Museum.

2. Write the vocabulary word you think it represents.
3. QoaApdaA” @ao_nel pekj AkbA?kjj a_
nah] paoApkApdaA abejepekj*ABkn

uahhksApkAna  *©

ek] ©
t ]
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J
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Vocabulary Word

Description of Connection




REFLECTIONS: THE MUSEUM

What did you like about the Museum and why? What did you find interesting? What
guestions do you have? Use the space below to write or draw.




MUSEUM SKETCH PAGE!

Choose an artwork in the museum and spend time in observation. Consider the
following questions:

1 What is the first thing you notice?

1 How do the colors used affect the mood or feeling of the piece?

T What techniques has the artist used to draw attention to specific parts of the work?
1 What emotions or thoughts does this piece evoke?

Sketching encourages close looking. Sketch your favorite piece of glass in the Museunp
of American Glass below:




MAKING GLASS

Glass is an extremely versatile material that is commonly used for various types of vessels, windows,
optics. We see it everywhere, but it is not easily defined. Glass is neither a true liquid nor a solid, but
shares the qualities of both. It is often called an amorphous solid, and some scientists even consider
fourth state of matter.

Glass is made by heating a mixture of dry ingredients, calldghtch, to a viscous state, then cooling it

fast enough to prevent a regular crystalline structure. As the glass cools and becomes hard like a solid,

the atoms become locked in a disordered state, like a liquid.
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Amorphous Crystalline

Glass batch has three main ingredients:

1. Silica (silicon dioxide), found in sand, is the main component in glass. It requires very high heat to}

become viscous.

2. An alkaline flux is needed to lower the melting point of the silica. In historical glass, the flux is
usuallysoda ash (sodium carbonate), derived from marine plant ashes, gootash (potassium
carbonate), made by burning bracken and trees.

3. A stabilizer is needed because the first two ingredients are water solubleime (calcium carbonate)
Is the most common stabilizer.

BatcheoAda] pa” Aej A] Abgnj ] _aApkA] ~kqgpA. (0, , AdB* A
b] ehep]paApdaAi ahpejcAl nk_aoo* AOki apei aoApd a4

the batch can change the properties and appearance of the glass, making it stronger, less reactive tof

heat, or opaque. There are thousands of different glass recipes.

Coloring Glass

The color of glass is determined by metallic oxides in the batch. Naturally occurring iron in the sand
causes various shades of green, amber, and brown. Decolorants, such as manganese dioxide, are uj
to take the natural color out of the glass. However, it is very difficult to get all of the iron out of the

sand. Common glass that appears colorless (clear) still has a subtle green or aquamarine tint visible

crossoa_pekj AknAej ApdaApde _gaopA]lna]Jo*A"  =npebe_
amethyst, uranium for bright yellow, tin for opaque white, and gold chloride for ruby red.

and
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GLASS BLOWING TOOLS

~

Bench

A glass worker's bench is most commonly a steel framed long armed
chair with a wooden seat that extends beyond the arms on both sides.
Below the arms are metal shields to protect the legs of the worker from
the heat of the glass. The pipe with molten glass is placed on the arms
and rolled back and forth to keep the glass in a smooth round shape
while working it.

Blow Pipe

An iron or steel tube, usually four to five feet long, used for picking up
glass on other end and blowing. Blowpipes have a mouthpiece at one
end and are usually fitted at the other end with a metal ring that helps to
retain the gather.

Diamond Shears

Special pliers with a sharp diamonghaped opening for cutting Hot Glass
Bits and, usually, a round opening at the tip for controlling punties, pull-
ing glass, etc.

Jacks

A hairpin shaped tool with two metal arms joined at one end by a spring.
The distance between the arms is controlled by the glassworker. All part;
of the tool are used by skilled glass workers, but the blades get the most
use: closing in the narrow neck of the piece on the pipe and working the
opening of lips.

Marver
(Frenchmarbre{ A" i ] n*ha©%Al ap] h(Ai ] n~halh
steel, used for rolling glass to a cylinder or cone and chilling the surface
to firm it for blowing.

Newspaper

Used for shaping glass when formed, wetted and held in the hand, to
replace a marver, mold or block. The water keeps the paper from
burning and the shape is controlled by the shape of the hand.

k n A



GLASS BLOWING TOOLS

Paddles

Boards with handles, made of fruit wood, usually cherry, or sometimes
graphite or metal. Used for flattening glass and for shielding gaffer's
arm.

Punty

A punty is a solid metal rod that is usually tipped with a wad of hot glass,
then applied to the base of a vessel to hold it during manufacture. It
often leaves an irregular or ringshaped scar on the base when removed.

Torch

Most glass studios have at least one hand held torches. At the low end
are propane braising torches. Some studios use an Gg@as or acetylene

torch, which are much hotter, for melting work and have spaces piped

for gas. The torch is used for heating parts of the pieces during a long

working session.

Tweezers

Tweezers made for glass working are long and wide spread and have
bent in tips for fine gripping. They can be used as fine jacks when
needed.

Wooden Blocks

Blocks are chunks of wood, with or without a handle, with a spherical
hole in them, for shaping and cooling the outside of the glasbefore it is
inflated. All wood that touches the glass is soaked in water until it is
water logged (sinks); once it is soaked, it must usually be kept wet or it
will split on drying.




