The Mission of the Down Jersey Folklife Center
is to research, document, and present traditional
cultures in New Jerseyods

We explore and relate the activities and international
perspectives of those people whose creativity has
informed the cultural wealth of our region;
and of those who inform it now.

We support communication through the languages
of the traditional arts (narrative, music, dance,
craft and ritual expressions), and invite wide
varieties of artists and audiences to participate
in an ongoing exploration of the creative process.

The Mission of WheatonArts
WheatonArts Engages Artists And Audiences
In An Evolving Exploration Of Creativity
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,(':\ WheatonAtrts strives to make its programs, events and exhibitions accessible to all visitors. | Large

Please call us at least two weeks in advance so we can accommodate your needs. Print
The Down Jersey Folklife Center is a division of Wheaton Arts and Cultural Center, a 501(c)(3) nonprofit organization.

Funding has been made possible in part from the New Jersey State Council on the Arts/Department of State,
a Partner Agency of the National Endowment for the Arts, and from the Geraldine R. Dodge Foundation.

WheatonAtrts has also received grant support from the NJ Historical Commission, a division of Cultural
Affairs in the Department of State and from the NJ Department of State, Division of Travel and Tourism.

southern eight

% South JerseTRADITIONS

Down Jersey Folklife Center aWHEATON ARTS Year 3 Volume 3
counti es.

We Gather Together

The child of the hunt i
the feast. /

The stone age hunt .~
had no way to presen
his kill. Refrigerating it
curing it with salt ol
smoke, or even just coo
ing it lay thousands ("
years in the future. Tr>

days, in fact, often began
as harvest festivals, such as
the Assumption of the Vir-
gin Mary which took over
an earlier celebration of the
first harvest of grain.
Thanksgiving is but the
latest of these calendar
feasts. Abraham Lincoln

only way to make the kil \'
last was to eat as much %
possible before it spoiled

And so, the feast we

born. Turkey, as depicted by The

made it a national holiday
in 1863, but it had been an
American tradition for
, more than 240 years.
Massachusetts

Today, of course JohnJamesAudubon, Pi |l gri msoé t har

feasting is associate
with celebrations, of hol
days and other occasions

is a staple of feasts
here and abroad.

1620 was not the coun-
trybés first, k
December 4, 1619 in Vir-

for rejoicing, particularly the harvest.  ginia, about three dozen colonists from
That was t he f e aBerkefey Pamsh im &€mnglang averee ladt .
Along with spoils of the hunt, the ear- by Captain John Woodlief to the river-
liest humans subsisted on edible plantbank of the James River and instructed
life: nuts, berries and roots, many of to pray in thanks for their safe arrival
which they eventually domesticated. in the New World.
Wheat, for instance, probably was first ~ That was not a feast, however. Be-
cultivated 9,000 years ago in south- cause autumn marks the end of the
western Asia, though rice, oats and growing season, not only for crops but
barley go back further for herds and flocks, the long nights
Harvests became the occasion for and the short days that follow offer a
seasonal feast days, often associatechatural time for feasting. They begin

(/;,{4/\}/[4“1;;77/ BankofAmerica >

with gratitude for natureds bounty a

eventually for Godoés. Rel i @rinQedlod pagd s€ @ -
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From The Director

Safeguarding
Cultural Diversity

South Jersey Traditions
Winter 2009

Published three times a year
by the
Down Jersey Folklife Center

f P01 GlagstowndRd. ¢ o _

Millville, NJ 083321566
856.825.6800, ext. 131 & 132

In past issues we have discussed
UNESCOG6s Conventi qn
guarding of the Intangible Cultural
Heritage accepted in 2003. Here |
would like to briefly introduce the
Convention on the Protection and Pro-
motion of the Diversity of Cultural
Expressions, which was accepted in
2005.

With this convention UNESCO
recognizes thaficultural diversity is a
defining <characte
t hat ficul tur al di
mon heritage of humanity and should
be cherished and preserved for the
benefit of all .o h e
the Convention as
TObjectiveso ar e:

a) to protect and promote the diver-
sity of cultural expressions; to create
the conditions for cultures to flourish
and to freely interact in a mutually
beneficial manner;

b) to encourage dialogue among
cultures with a view to ensuring wider
and balanced cultural exchanges in the
world in favor of intercultural respect;

c) to foster interculturality in order
to develop cultural interaction in the Michael Perez
spirit of building bridges among peo- Ron Teer
ples; , Eevi Truumees

d) to promote respect for the diver-
sity of cultural expressions and raise
awareness of its value at local, na-
tional and international levels;

e) to reaffirm the importance of the
link between culture and development
for all countries, particularly for devel-
oping countries, and to support actions

Download pdf format of this
publication at

www.wheatonarts.org
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Music, Dance, Performance

Songs Of The Season

While we tend to think of Christmas carols at this time of year,
there are other religious holiday songs at wintertide as well.
In Jewish households the following is often sung.

Oh, Hanukkah!

Hanukkah, oh Hanukkah, come light the menorah
Let's have a party; we'll all dance the horah
Gather 'round the table, we'll give you a treat
Dreydles to play with and latkes to eat.

And while we are playing the candles are burning low
One for each night they shed a sweet light
To remind us of days long ago.

One for each night they shed a sweet light
To remind us of days long ago.

C 0 M- ] .
Folklife Lexicon

Anecdote: Usually defined as a short, simple narrative of an incident, often
used for humorous effect or to make a point. Sometimes humorous, anecdote
is not a joke, because the primary aim is not only to evoke laughter, but to
reveal a truth more general than the brief tale itself, or to delineate a character

trait in such a light that it strikes in a flash of insight to the very essence. Thus

an anecdote is closer to the tradition of the parable as a folk genre than the
patently created fable with its animal characters and generic human figures.
But it is distinct from the parable in the historical specificity which it claims.

Like other short stories anecdotes may be factual or fictional.

There is alst
a lakhon kao)
which is a

There are different costumes for the masked male
different ceremonies. The exhibition dancer drame
will showcase Chamk damaemhim i
tery and educate visitors about their self, Cham:
meanings and usage. The exhibition roeun Yin cre-
will also provide stories behind the ates costume
court dance costumes. The Cambodian with sensitivity
classical dance has a repertoire of 60 to detail anc
pieces including the sacredpsara knowledge o
dance,rabam apsaraand 40 Roeung the beliefs anc
dance dramas. Accompanied by musi- narratives thes
cians, the dancers mime the drama costumes
while a chorus sings the text. portray.
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ACrowno f
Cambodian
court dance.
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A Feast For Banjo
Frank: Ritz Crackers,
Coke

By Jim Albertson

Wooden cases of glass bottles of
Classic Coc&Cola standing in the cor-
ner stacked up almost to the ceiling.
Boxes of Ritz crackers standing on a
shelf. Next to them on another shelf,
standing neatly in a line, boxes of pan-
cake mix each enclosed in a twist
locked plastic bag. Banjo Frank stand-
ing before me to welcome me into the

comic books covered with plastic that
could not keep out the mold. Two,
count 'em two copies of Action comics
#1 that crumbled to the touch. This
was the world of Banjo Frank.

He had a space/time continuum
shift going on. | was informed that his
nephew conducted the U.S. Marine
Corps band in a concert in Wilmington
Delaware a few months ago. Excusing
himself to the other room, he returned
a few minutes later with a newspaper
recounting the event: 1947. Every-
thing in its place and every place
shifted in time. Everything in its place
including the pancake mix boxes on

old house he called home, located near the shelf.

the township dump.

Banjo Frank was what most people
woul d consider a
Cumberland County years ago from
Salem County where he was a turtle
hunter and boy guide for fishermen
and hunters. He was lucky enough to
find his little house by the dump
where he would hunt for treasures that
he turned into heating systems and
musical instruments. How did they
sound? Let's just say they were not
"Martins," but he played them and
some factorymade items with great
enthusiasm and charm.

My purpose in visiting with him
often was to play along with him and
soak up some of the wisdom of this
"Lonely Ranger." (Close your eyes
and you would swear you were listen-
ing to a Harvard Professor). Canyons
of old newspapers and magazines to
wade through. A room filled with old
piano rolls and old radio tubes. Collec-
tors would sometimes visit. If he liked
you, the part was yours. If he didn't,
no amount of money would cause him
to part with the item. Old school bus-
ses in the yard filled with junk and a
barn filled with old magazines and
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One evening we were talking about
the Saturday night concerts at Albert

fiHale thenfhomé of the Ririelands CQulo

tural Society. Frank wanted to know
exactly where the hall was located.
When | said that it was in Waretown
in Ocean County, he said "Show me
exactly." At this point he took down a
pancake mix box from the shelf and
removed it from the plastic bag. | no-
ticed the top had been razor cut and he
removed a book, rather than Aunt Je-
mima's finest. It was an atlas of Ocean
County, NJ, and we did indeed find an
exact closaup of the site of the hall in
Waretown.

Some weeks later Jim Bennett and
| took Frank on an excursion to the
music night in the Pines at the hall. He
spoke highly of the experience for
three years and running. As it was
Thanksgiving, Fr a
rived with a turkey platter, as | headed
home in time for my own family cele-
bration. Thinking back on it, Frank
probably would have just as well sat
down to a feast of Ritz crackers,
washed down with a bottle of Coke
and topped off with his favorite des-
sert: veggies straight from the can.

From The Director

Continued from the preceding page

undertaken nationally and internation-
ally to secure recognition of the value
of this link;

f) to recognize the distinctive na-
ture of cultural activities, goods and
services as vehicles of identity, values
and meaning;

g) to reaffirm the sovereign rights
of States to maintain, adopt and imple-
ment policies and measures deemed
appropriate for the protection and pro-
motion of the diversity of cultural ex-
pressions on their territory;

h) to strengthen international coop-
eration and solidarity in a spirit of
partnership with a view, in particular,
to enhancing the capacities of devel-
oping countries in order to protect and

Coming Events

Cambodian Traditions:
Weddings and Court
Dances Exhibition

April 1 through October 20, 2010

This exhibition will feature traditional
costumes, masks and jewelry for tradi-
tional Cambodian weddings and court
dances. All exhibition items are the
work of Cambodian artist Chamroeun
Yin.
_ Even today the traditional Cambo-
n K Qisin wod8ingJatd &t Neastdwio-days
and nights. It begins on Friday after-

promote the diversity of cultural ex-
pressions. For the full text of the Con-
vention, visithww.unesco.org

This Convention unites arts and
cultural organizations that have a spe-
cial focus of folk and traditional arts to
work together to achieve a common
goali research, presention and educa-
tion about cultural diversity in its vari-
ous forms of expression; understand
and respect each other and learn to
live with our similarities as well as
with our differences.

The Down Jersey Folk Life Center
at WheatonArts continues to represent
the cultural diversity of South Jersey,
fully aware that this diversity contrib-
utes significantly to the cultural wealth
of our area and shapes the character of

our regional culture

Mask is typical of those worn in
Cambodian traditional dance.

noon and includes such ceremonies as bride from her parents). The celebra-

He( groomés family
ing gifts to the
exchange ceremony, tt@ut Sok(hair
cutting ceremony), the Blessing in
Buddhist families), and thi€att Khant
Sia (symbolizing the separation of the

3

aiam cconfinues Satwlday vaticHomegr -
bDa i(hdneltgirgy sthing aesemgny), thee r |

weddingds | ongest
rite and ends with feasting.

al

Continued on Page 15
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Artist In Profile
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By Larry Ericksen

Guitarist and songster Steve Byrne
is on a mission to preserve the ragtime
blues of the 1920s and 1930s. With a
wry wit and engaging personality,
Steve tells us of his dedication to this
uniquely American style of finger pick-
ing, acoustic guitar music.

I have lived my whole life in South
Jersey. As an early baby boomer born
in 1945, | grew up in Ventnor on the
Jersey Shore. | graduated from Atlan-
tic City High School and went to
Bloomfield College where | took up
space. | began college listening to Bar-
bra Streisand and finished listening to
Bob Dylan. | picked up my first guitar
during the Great Folk Singing Scare of
the late 1950s and early 1960s. But |
had not yet come to appreciate the
music of the great blues guitar players
who are now my heroes.

Following college | moved to Pit-
man and worked for National Cash
Register in Cherry Hill. After work |
took my nylonstring guitar into the
Haddonfield Music Store and said |
wanted to learn how to play guitar.
The first song | learned there was
ANearer My God To
blues style of Mississippi John Hurt.
During those weekly music lessons, |
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A Guitarist

Wh o 0 s

Finger -Pi c ki
Good

Byrne began playing in the late 1950s.
His first song wasNearer My God To
Thee

|l earned
where to put your fingers.

Today | perform with one Gibson
guitar and one Martin guitar. | prefer
vintage instruments. The older guitars
were made with hide glue which tends
to dry out and give an airy and full
sound. Braces inside the guitar be-
come loose, letting the guitar top vi-
brate. I'm always looking for old gui-
tars, banjos and mandolins. | buy, sell
and collect them, and I'm constantly
changing them around.

People say | play like Leon Red-
bone, and | guess | do a bit. In the
ragtime blues tradition of the south-
eastern U.S., | play in the highly syn-
copated Piedmont style which is like
two guitars being played to sound like
a piano. My right hand picks the
strings with my thumb and two fin-
gers. My thumb plays the base part,
like the left hand for piano. With my
index and middle fingers, | play the
melody like the right hand on the pi-
ano. Guitar strings are metal; and
every time | play with bare fingers, |
break a nail. So | use finger picksa
plastic one on my thumb and light
metal ones on my fingers.

T hiretieeearly 10208, liirst gemexatidn y
blues was dance music with a jazz
ensemble fronted by a female singer.

itabl atur eo

Monkey Business

Continued from Page 6

Visionary Art Museum in Baltimore.
Everyone said it was identified as the
work of a prisoner. Another visitor

N 6 said he had seen a similar display, also

done by a convict and appraised on
Antiques Roadshaw

Sure enough, the website fdkn-
tigues Roadshawwhich includes de-
scriptions and pictures of objects
brought to the PBS series for ap-
praisal, displayed a similar diorama of
mamkeys drhproving their sskillsy io a
pool parlor that appeared to be ap-
proximately the same size as the Folk-
|l ife Centeros.
20086, it, too, was identified as anony-
mous prisoner art, made around early
1900s in New Hampshire. Appraiser
Marybeth Keene, who emphasized its
construction from peach pits, valued it
at between $3,500 and $4,500.

The Baltimore diorama, though
also titled
story. Part of a special exhibition at
t he Visionary Mu s
Marriage of Art, Science and Philoso-
phy, o it had
lender, the Henry Ford Museum in
Mi chi gan, at t he
tember.

But a depiction of it in the exhibi-
tion catalogue indicated differences
from the Fol klife
appraised onAntiques RoadshowA
caption listed its building materials as
cloth, glass, lead, nitrocellulose, paper,
tin and wood, as well as peach pits.
Indeed the only figures discernible as

peach pits were three monkeys seatedr e ar

atop an upright piano in the see no
evil, etc. pose.

And t he mo rfdp dogas 6
tion indicated that the rest of the dio-
rama was considerably larger than the
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First

been

aired on June

Detail from the Monkey Bar exhibited
in Baltimore; monkeys atop piano.

other two. So did the amount of detail
which included checkers and slot ma-

fi Mo n k e ghine8 and gamblingatablesaandbabdute r

four dozen occupants more reminis-
eentrof gotillastot chimhps tifiam tegular
monkeys.

Theamnonkey rbar dn the Baltimore s
exhibition differed from the other two
gnhamath@rs resgect. dWhile rtheySneene -
made by anonymous prisoners, the
maker of the one in the Baltimore
show is known. His name was Patrick

I €winaeer adids after rfinishinghitein o n

1915, he presented it to Henry Ford
hi mself fas a
and esteem for his many and benevo-
lent acts toward, and interest in, pris-
oners, 0 according
of the
oner . 0

The gift paid off. Ford arranged for
Cylinaaertago free.

- David lams

t oker
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