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cultures in New Jerseyõs southern eight counties.  
 

We explore and relate the activities and international  
perspectives of those people whose creativity has  

informed the cultural wealth of our region;  
and of those who inform it now.  

 
We support communication through the languages  

of the traditional arts (narrative, music, dance,  
craft and ritual expressions), and invite wide  

varieties of artists and audiences to participate  
in an ongoing exploration of the creative process.  
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selkies are described as 

seals who doff their skins 

when they come ashore 

and take a human form). 

In many descriptions, 
mermaids are found sit-

ting on an offshore rock 

combing their hair, sing-

ing sweetly and admiring 

their beauty in a hand 

mirror. 

      Sometimes they have 

been benevolent toward 

humans, granting magi-

cal powers; and occa-

sionally, as in the case of 

Ondine, actually falling in love with 
them. But usually, like the sirens en-

countered by Ulysses in the Odyssey, 

who lured sailors to their doom with 

their singing, they were creatures to 

beware. 

     Today, mermaids have become 

figures of fun, not only in such films 

as the 1984 ñSplashò and the Disney 

version of the Andersen fairy tale but 

also in real life, such as in the first 

Miss America contest in 1921 that 
included the presentation of a Golden 

Mermaid trophy (see related story). 

 By David Iams 
 
   For millennia they 

have swum the seven 

seas, from the North 

Atlantic where the Irish 
called them selkies to 

the South Pacific where 

Filipinos call them si-

rena. They have even 

strayed from oceans into 

rivers and bays. 

     We know them as 

mermaids. 

     And they float 

through the pages of 

history, literature and 
myth, under a host of identities:  Me-

lusine in Medieval France; The Rhine 

Maidens of Wagnerôs Ring Cycle and 

their cousin overlooking the Rhine, the 

Lorelei; The East European Rusalka of 

operatic fame; Djullanar the Sea-Girl 

in the Arabian Nights; and perhaps the 

best known of them all: ñThe Little 

Mermaid,ò the subject of Hans Chris-

tian Andersenôs fairy tale, whose 

statue sits on a rock in the harbor of 

Copenhagen. 
     Usually they are described as hav-

ing the upper body of a beautiful 

woman with long hair ï and from the 

waist down that of a fish, (although 

The Little Mermaid in  

Copenhagenôs harbor. 
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UNESCO And Its NGO Allies  
 
By Dr. Iveta Pirgova 

 

     I would like to briefly discuss the 

multiplying partnerships between 

UNESCO and non-government orga-
nizations (NGOs, sometimes called 

the private sector). These partnerships 

have led to international projects and 

contributed to mutual understanding 

between world cultures. As UNESCO 

historian Jense Boel noted in 2008, the 

NGO-UNESCO partnership had an 

antecedent in the League of Nationsô 

Paris-based Institute for International 

Intellectual Cooperation between the 

two World Wars. UNESCOôs foun-
ders, however, wanted a greater politi-

cal role in the new organization with 

education playing a key role and a 

wide range of partners promoting its 

ideals through NGOs.  

     From the outset, UNESCO  worked 

to create NGOs that could promote 

UNESCOôs  program. Here are a few 

of the NGOs created at UNESCOôs 

instigation. 

     1948: The International  Union for 

Conservation of Nature and Natural 
Resources; the International Theatre 

Institute; the International Music 

Council; the International Council on 

Archives. 

     1949:  The International Associa-

tion of Universities; International 

Committee of Comparative Law, 

which later became the International 

Association of Legal Sciences. 

     1952: The International Social 

Science Council. 
      Some of these were  umbrella or-

ganizations  that coordinated the work 

Coming Events  

Exhibitions Make A  

Mark On Visitors  
Continued from Page 13 

ñOut of the Drum:  
African Drumming  
and Danceò  
Workshop    

Saturday, August 7     
1 p.m. to 4 p.m.  

     The program is part of the 

ñCreative Experiences: Family Fun 

Workshopò series. The workshop in-

structor is Mafalda Thomas-Bouzy. 

Mafalda has been the director, lead 
dancer and choreographer of the Afro-

Am er i can  Car i bbean  t r oup e 

ñKuumbaò since 1994. 

     The workshop will be divided into 

two parts. The first, ñSpoken Hand 

African Drumming/Hand Percussion,ò 

will explore the  nonverbal communi-

cation in the language of the African 

djembe drum. The second, ñVillage 

Dance,ò is a beginners level workshop 

that seeks to develop the human body 

in a holistic manner, incorporating 
mind, body and spirit. 

Workshop instructor  

Mafalda Thomas-Bouzy. 

     Limited to participants age 12 and 

above. Cost: $20 for WheatonArts 

members, $25 for non-members. In-

struments will be provided but stu-

dents are encouraged to bring their 
own djembe, shakere, bongos, conga, 

bells or any other percussive instru-

ment. 

     Registration deadline is ten (10) 

days before the workshop. Walk-ins 

are welcome only if the class is not 

full. To register, call 856-825-6800, 

extension 100, or send an e-mail to 

Beverly Narbut, Office Manager, at 

bnarbut@wheatonarts.org, or register 

online at www.wheatonarts.org. 

tage that appeared unfamiliar to him, 

even though they had both visited 

Mexico. They spent a good half hour 

examining the casesô contents, includ-

ing a wooden carved armadillo (work 
of Zene Fuentes) and a woven rug 

with a Mitla pattern (work of Antonio 

Ruiz), both from Oaxaca, and a ce-

ramic platter from Michoacan, as she 

explained to him their origins and 

meanings. 

     In her explanations, given as a sim-

ple children tale, she connected one of 

the ceramic plates to a place in Mi-
choacan they have visited and the 

skeleton figures (metalwork of Soul 

Moreno and ceramic work of Carlo-

magno Pedro Martinez) to the Day of 

the Dead celebration they both at-

tended. It was amazing that she never 

lost his attention even though he was 

only around seven years old. 

mailto:bnarbut@wheatonarts.org
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     The group started in 1975 with 

over 20 dancers. At that time, the issei 

ladies were interested in keeping up 

the traditions, and we nisei were agile 

and able to pick up the dances quickly. 
     Early on, a Japanese master, Mr.  

Masuda, called sensei meaning 

teacher, came from Japan to teach us 

the Japanese dances. After he retired, a 

lady teacher named Madam Suzuki 

came from Japan to train us. Eventu-

ally we began conducting workshops 

amongst ourselves, as some of our 

members had been taking private les-

sons. We typically practice twice a 

month at the Buddhist temple.  Today 

we have about 14 active members. 
    The name of our group uses the 

word Minyo, which is a type of danc-

ing. The Minyo style falls somewhere 

between American folk dancing and 

classical dance.  

     Minyo dances can be quite fancy, 

like the Gambare dance in which we 

use traditional folding fans. Gambare 

means perseverance, and it sure takes 

perseverance to learn to manipulate 

those fans. 
     Sunkie Oye was our leader for 28 

years and Ellen Noguchi-Nakamura 

was our public relations director. We 

practiced enthusiastically. Many 

dances require us to use different para-

phernalia. 

      Some dances use round or folding 

fans, the Yagi Bushi uses parasols, and 

the Yosakoi dance uses Naruko, small 

wooden clappers. The Kotobuki Daiko 

dance is a dance of congratulation, 

which uses drum sticks for beating the 
drums in celebration. 

     Over the years, we have had three 

sets of silk kimonos all from Japan. 

Our first kimono was purple, our sec-

ond was a reddish one, and our latest 

one is turquoise. In the summertime 

we wear the happi, which are short, 

little coats. Our summer cotton kimo-
nos called yukatas are navy blue and 

white.       

     Dressed in our purple kimonos in 

1975, we gave our first dance per-

formance in the Kennedy Center lobby 

for President Carter's inaugural cele-

bration in Washington, D.C. We have 

entertained in many places; including 

Bryant Park in New York City, Long-

wood Gardens in Delaware, and a 

Summer Festival at the University of 

West Virginia. We have participated 
in parades and at multicultural events 

in Cumberland County, and at Whea-

tonArts for the dedication of the lake 

pavilion. 

     Every summer in Japan, the Obon 

festival is held as a Buddhist time to 

honor the ancestors. Here at the Sea-

brook temple grounds, we annually 

celebrate the Obon festival during the 

first or second week of July.  Recently 

I stopped dancing in the group to be-
come the narrator for the Minyo Danc-

ers at these events. Members of our 

group gather in the center of a large 

circle, so people who want to join in 

can easily follow our leaders in the 

Bon Odori dances. A popular dance 

for audience participation is the min-

ers dance called Tanko Bushi. It is an 

old folk dance with movements mean-

ing: dig and dig, throw the coal, wipe 

your forehead, push the cart, and dust 

yourself off.   
     As Minyo dancers, we are dedi-

cated to preserving a part of Japanese 

culture through the art of dance. At the 

end of the year, we get together for a 

dinner to reward ourselves for all our 

effort. 

Bringing Japanese  

Dancing To New Jersey  
Continued from Page 3 

Artist In Profile  

By Larry Ericksen  
 
    Tei Taniguchi is the president and a 

founding member of the Minyo Danc-

ers, a Japanese dance group from 

Seabrook, NJ. She tells us about her 
life experiences and how the Minyo 

Dancers have had a multicultural in-

fluence in the South Jersey community. 

     My parents came from a Japanese 

prefecture northeast of Tokyo called 

Miyagi-ken. Our family name was 

Ogata.  As first generation immigrants 

to North America, they were called 

issei. I was born in Delano, California, 

and so I am a nisei, the second genera-

tion.        
     Delano was an agricultural part of 

central California. My father operated 

a farm growing melons, tomatoes, 

squash, cucumbers and eventually 

cotton. I attended public school until 

3:30 p.m., then I went to a Japanese 

language school until 5:30 p.m.  

     Each May at the Japanese school, 

we had a doll festival where we dis-

played our dolls and had a tea party 

with fortune cookies. We invited our 

public school teachers to introduce 
them to Japanese culture. We enter-

tained them with our songs and 

dances. I performed a dance called 

Ten Ten Temari. 

     For these events, my mother got me 

kimonos from Japan; one had autumn 

leaves on a black background, another 

was light green with flowers and 

elaborate embroidery. When I was ten 

years old, I took part in a traditional 

play: the mythical story about Ura-

shima Taro, a fisher boy who rode a 

turtle under the sea and met the lovely 

princess, Otohime. I was the under-the 

sea princess, and I wore a blue chiffon 

robe to represent the water. 
     In 1942 when I was 14, we had to 

leave Delano at short notice. When 

our fathers were taken in by the FBI, 

we were all frightened and panicking. 

We were evacuated to a relocation 

camp at Poston, Arizona. The camp 

had community showers, and barracks 

that were divided into four units, one 

unit per family.  We were incarcerated 

in those barracks in the desert for over 

three years. 

     When the war ended, our family 
came to Seabrook soon after I turned 

18.  I married Jim Taniguchi in 1949 

at the community hall in Seabrook 

before the Buddhist temple was built. 

After I got married, I worked at Rov-

ners Department Store in Bridgeton 

for many years. 

     A girlfriend of mine, Sunkie Oye 

was a nisei who had taken private 

dance lessons in California when she 

was a young girl. She said, ñThereôs a 
nice group of us Japanese here and it 

would be nice if we had a dance 

group.ò  

Bringing Japanese 
Dancing To  
New Jersey  

Minyo dancers including president  

Tei Taniguchi (right) in their  

turquoise kimonos. 
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     Although Cambodia is separated 

from India by Thailand, a major part 

of Cambodiaôs literary heritage is of 

Indian origin: specifically the Ream-

ker, a retelling of the Indian epic the 
Ramayana. 

     The Cambodian version differs in 

several respects. Instead of a Hindu 

framework, the Reamker (literally 

ñGlory of Ramaò) is set in a Thera-

vada Buddhist context. There are some 

additions, notably one involving en-

counters of the Ramayanaôs Hanuman 

the Monkey hero with the mermaid 

Sovann Maccha. 

     And Reamker story of the epic bat-

tles which Preah Ream, with the help 
of the monkey army, wages in order to 

win back his wife, Neang Seda from 

the demon king Krong Reap is often 

told through dance and theater. 

      To keep the epicôs characters dis-

tinguishable from each other, in addi-

tion to costumes, they are given 

masks. There are three main masks, all 

derived from the Reamker repertory, 

representing monkeys, giants and hu-

mans. 
    Hanumanôs mask is that of a white 

monkey with no head-dress. Sugrib, 

the monkey king, wears a red mask 

with a golden headdress; Krong Reap 

wears a mask covered with gold leaf  

and a head-dress consisting of ten 

faces. 

     The Reamker, the dances and the 

masks are what Cambodian native 

Chamroeun Yin grew up with ï and 

never forgot. After all, he had been 

trained by former dancers of the Royal 
Ballet of Cambodia and came to the 

United States in 1981 at the age of 26 

Material Culture  

Exhibitions Make A  

Mark On Visitors  
Continued from the preceding page 

Continued on Page 12 

with a Cambodian dance group. 

      Now residing just outside Philadel-

phia, he has been making masks, head-

pieces and costumes for the Reamker 

and other Cambodian classical court 
dances, as well as wedding costumes. 

Samples are now on display at the 

Down Jersey Folklife Center through 

October 20, 2010. 

     He also performs in the outfits he 

makes and gives Cambodian dance 

classes. Masks and headpieces ñare 

very important for Cambodian dance,ò 

Yin says. ñIf you donôt use them the 

dance is not right.ò 

This mask of the Reamker epic  

demon king Krong Reap is one of  

many made by Chamroeun Yin. 

Cambodian Mask - Making: A Tradition  

Myth, Legend And  

Arthur In Between  
Continued from Page 5 

woman or wifeò and vere, truthful, i.e. 

faithful. 

     Granted, Sarmatian culture may 

have aided the Arthurian legend. Ac-

cording to the 12th century pseudo-
history Historia Regum Brittaniae, the 

Sarmatians carried standards in the 

form of dragons, the symbol used by 

Arthur and his father Uther Pen-

dragon; their tribal worship was di-

rected at a sword sticking from the 

ground, similar to Excalibur; and they 

also had shamans, comparable to Ar-

thurôs Merlin. 

    Trouble is, Artorius is not known to 

have fought in any known battles. 

Shamans are everywhere. So is the 
legend of the sword the hero pulls 

from a stone as proof he is legitimate 

heir to the throne. Wagner uses the 

notion in the Ring Cycle: Siegmund 

pulls the sword Notung from Yggdra-

sil, the mythical Norse world tree.  

These details were not added to the 

Arthurian story until after completion 

of Thomas Maloryôs 15th century 
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     As to Arthurôs resting place, the 
10th century Annales Cambriae say 

Arthur died in 537 at Camlann. In the 

late 12th century the monks of Glas-

tonbury Abbey said they had found the 

grave of Arthur and Guinevere: an 

excavation with a stone inscribed 

ñHere lies Arthur King.ò The site is on 

view today. 

     Far more popular is the tradition 

that Arthur is buried on the magical 

island of Avalon, in the western seas. 

The Celtic epic, "The Spoils of 
Annwn," says that after the battle of 

Camlan, the Welsh bard Taliesin 

brought the wounded Arthur to Insula 

Pomorum, (Island of the Apples) and 

left him there under the care of the 

sorceress Morgan le Fay. 

    The apple etymology is significant 

because apples were a paradisal or 
magical fruit like those of the Hes-

perides, the islands of the west. As 

such, putting Arthur to rest there left 

open the possibility that one day he 

would return. 

They regret the fact that their grand-

children no longer have these experi-

ences and frequently express their 

gratitude that the Italian display cases 

are providing them with an opportu-
nity to learn about their own cultural 

heritage. Sometimes they are nicely 

surprised to discover that some of the 

artists featured are local people they 

know in person. 

     More striking was another example 

of the impact of a Folklife Center ex-

hibit on another mother and her 

adopted child, this time a Mexican boy 

of about 7 or 8, who visited in May 

this year. They came to visit Wheaton-

Arts because it was recommended by a 
family friend. Touring the display 

cases of the Folklife Centerôs perma-

nent collection, the mother was very 

surprised and pleased to discover the 

ones featuring Mexican folk art, most 

of it from Oaxaca. 

     The visit of the mother and her 

adopted Mexican son was a prolonged 

event, (comparing with the visits of 

the Indian families, for example) as 

she introduced him to a cultural heri-


