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The Mission of the Down Jersey Folklife Center 
 is to research, document, and present traditional  

cultures in New Jerseyõs southern eight counties.  
 

We explore and relate the activities and international  
perspectives of those people whose creativity has  

informed the cultural wealth of our region;  
and of those who inform it now.  

 
We support communication through the languages  

of the traditional arts (narrative, music, dance,  
craft and ritual expressions), and invite wide  

varieties of artists and audiences to participate  
in an ongoing exploration of the creative process.  

 

The Mission of WheatonArts 

WheatonArts Engages Artists And Audiences  
In An Evolving Exploration Of Creativity 
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WheatonArts strives to make its programs, events and exhibitions accessible to all visitors.  
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(Chanticleer and the fox), 

which took place on 

March 32. 

     In Scotland, April 

Foolsô Day used to be 
called ñHunt the Gowk 

Day.ò "Gowk" is an old 

Scottish word for a fool-

ish person. A traditional 

prank involved sending 

the ñgowkò with a mes-

sage instructing the re-

cipient, ñDinna laugh, 

dinna smile. Hunt the 

gowk another mile.ò The 

recipient would then 

send the victim onward 
to another person, bear-

ing an identical sealed message. The 

joke went on until either the ñgowkò 

got wise to what was going on, or 

someone took pity on him. 

     Behind these traditions lies the 

possibility, however, that April Fool 

has its origins in the calendar. In many 

ancient cultures the new year began in 

the spring with the start of the growing 

season. 
     In medieval times much of Western 

Europe celebrated March 25, the Feast 

of Annunciation, as the beginning of 

Happy New Year!   

April Fool!  

     Actually, the two 

may in fact be linked. 

Though it has no official 
standing as a holiday, 

April First for centuries, 

perhaps dating back as 

far as Chaucerian times, 

has been a day for prac-

tical jokes and  pranks. 

      In America they 

range from such simple 

trickery as giving an 

office colleague the 

phone number of a zoo 

and telling him to ask 
for a Mr. Lion, to the 

full -page New York Times advertise-

ment taken out in 1996 by Taco Bell 

announcing that it had purchased the 

Liberty Bell and renamed it the Taco 

Liberty Bell. In France, where it is 

known as Poisson dôAvril, and other 

European countries, an April Fools 

tradition is to surreptitiously attach a 

fish, usually paper but occasionally 

real, to a victimôs back. 
     A possible reference to April 

Foolsô Day can be seen in the Canter-

bury Tales (ca. 1400) in the Nunôs 

Priestôs tale, a tale of two fools 

A popular April Foolôs joke in  

Europe is to plant a fake fish  

on the back of a victim. 
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UNESCOôs Convention on the Pro-

tection and Promotion of the Diver-

sity of Cultural Expressions, adopted 
by the 33rd General Conference of 

UNESCO in October 2005, entered 

into force on March 18, 2007. 

     The Convention strives to create an 

enabling environment in which the 

diversity of cultural expressions may 

be affirmed and renewed for the bene-

fit of all societies. It seeks to 

strengthen the five inseparable links of 

the same chain: creation, production, 

distribution/dissemination, access and 

enjoyment of cultural expressions, as 
conveyed by cultural activities, goods 

and services. 

     Considered to be the first standard 

setting instrument that puts culture and 

development at its core, the Conven-

tion under Article 18 has established 

the International Fund for Cultural 

Diversity, a multi-donor Fund to pro-

mote sustainable development and 

poverty reduction in developing coun-

tries through support for projects and 
activities that aim to foster the emer-

gence of a dynamic cultural sector. 

   Along with the 1972 Convention 

concerning the Protection of the 

World Cultural and Natural Heritage 

and the 2003 Convention for the Safe-

guarding of the Intangible Cultural 

Heritage, this Convention is one of the 

three pillars of the preservation and 

promotion of cultural diversity. 

     Based on these Conventions, multi-

ple national and international projects 
are supported by UNESCO and our 

organization is a partner in several of 

Coming Events  

Among Mexican gifts was this figure of 

skeletons on a tandem bike, work of 

the Mexican artist Saul Moreno. 

In conjunction with its new exhibi-

tion, the Down Jersey Folklife Cen-

ter will schedule several workshops 

and presentations conducted by 

Cambodian master artist Chamroeun 
Yin during the course of the exhibi-

tion, Cambodian Traditions: Wed-

dings and Court Dances. 

      The first workshop, Cambodian 

Beadwork on Fabric, will be Sun-

day, April 25, 2 p.m. to 4 p.m., and 

will concentrate on the use of flower 

and diamond designs with gold glass 

beads and sequins on a small multi-

purpose purse. Students will also 

learn about the history and cultural 

significance of Cambodian costume. 
     The workshop is open to partici-

pants ages 10 and above and is lim-

ited in class size to 20. Cost with all 

materials included is $30.00 for 

WheatonArts members and $35.00 

for non-members. 

     A Cambodian Court Dance 

Workshop is planned for Sunday, 

September 19, with a music and 

dance performance by Chamroeun 

Yin on Sunday, October 3. 

     Both Love and Schick had loaned 

items for the Centerôs 2004 exhibition 

of art from Oaxaca that was part of 

ñNative to Neo,ò WheatonArtsô cele-

bration of the Mexican state, known 
for its textiles, wood carvings and 

ñDay of the Deadò celebrations that 

feature playful figures of skeletons.  

    Among Schickôs donations were 

post World War II pieces of art deco 

brown pottery and a model of two 

skeletal figures riding a tandem bicy-

cle made by the artist Saul Moreno. 

Cambodian Workshops, Performances  

Dancer and artist Chamroeun Yin 
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Down Jersey Folklife Center Story  

From The Director  
Continued from preceding page 

Music, Dance, Performance  

     Two other major gifts were made 

by Margaret Mukherjee, whose collec-

tion of Romanian rugs were featured 

in ñWeaving Cultural Heritage,ò a 

show put on at the center last spring 
and summer with the support of the 

Romanian Cultural Institute in New 

York. Both gifts featured samples of 

the symbolic motifs employed by Ro-

manian weavers. 
     Two other donors were longtime 

WheatonArts supporter Mollie Rabin, 

who gave a carved Polish tray and 

Arlene Love who gave pieces of 

Mexican green pottery. 

     Loveôs gift was made in connection 

with another donation of eighteen 
items  from Mariann E. Schick, Esq. 

Among gifts from Ameurfina Nazario  

is this mythical Philippine bird, the  

Sarimanok, in some ways akin  

to the phoenix. 

Apsara Dance, or Robam Tep Apsara 

is one of the most famous in the reper-

toire of the Khmer Classical Dance. 

The apsara (celestial dancer, woodland 

spirit or nymph) is played by a 
woman, sewn into tight-fitting tradi-

tional costume, whose graceful, sinu-

ous gestures are codified to narrate 

classical myths and epic stories. 

     As evidenced in part by the innu-

merable apsaras (celestial dancers) 

that adorn the walls of Angkorian and 

pre-Angkorian temples, dance has 

been part of Khmer culture for well 

more than a millennium. Much of 

classical dance is inspired by Ang-

korian-era art and themes, but the tra-
dition has not been passed unbroken 

from the age of Angkor. Most tradi-

tional dances seen today were devel-

oped in the 18th through 20th centu-

ries, beginning in earnest with a mid-

19th century revival championed by 

King Ang Duong (reigned 1841-

1869). Subsequent Kings and other 

Khmer Royals also strongly supported 

the arts and dance, most particularly 

Queen Sisowath Kossamak Nearireach 
(retired King Norodom Sihanouk's 

mother) in the mid-20th century, who 

not only fostered a resurgence in the 

study and development of Khmer tra-

ditional dance, but also helped move it 

out of the Palace and popularize it. 

     Queen Sisowath Kossamak trained 

her granddaughter Princess Bopha 

Devi in the art of traditional dance 

from early childhood, who went on to 

become the face of Khmer traditional 

dance in the 1950s and 1960s both in 
Cambodia and around the world. 

Many traditional dances that are seen 

in performances today were developed 

and refined between the 1940s and 

1960s under the guidance and patron-

age of Queen Sisowath Kossamak at 

the Conservatory of Performing Arts 
and the Royal University of Fine Arts 

in Phnom Penh. Almost all of the The-

atrical Folk dances that are presented 

in modern performances were devel-

oped during this period.  

     Like so much of Cambodian art 

and culture, traditional dance was al-

most lost under the brutal repression 

of the Khmer Rouge regime of the late 

1970s, only to be revived and recon-

structed in the 1980s and 1990s due, in 

large part, to the extraordinary efforts 
of Princess Bopha Devi. 

     In 2003, UNESCO declared the 

dance a "Masterpiece of Oral and In-

tangible Culture," and laid plans for a 

regeneration and preservation of this 

art form. Continued on Page 15 

Gifts Expand Permanent Collection   

Nearly 50 new items have been added 

to the Folklife Centerôs permanent 

collection over the last months with an 

estimated value of about $15,000. 

Many of the gifts had previously been 
loaned as special exhibition items and 

were donated after the exhibitions 

closed. 

     After the close last December 31 of 

the most recent exhibition the Under-

standing Others: Philippine Tradi-

tional Arts and Culture, Ameurfina 

Nazario gave the center two dozen of 

the items she had loaned for the show. 

Her sister, Mirinisa Myers, added an-

other two, including a toy kitchen ce-

ramic set. 
    Among the Nazario items were a 

consecrated religious figure of a Phil-

ippine rice god called a bulol  and a 

wood and bone carving of the Sari-

manok, a mythical bird  whose ori-

gins were in the island of Mindanao 

but which also may have Islamic 

roots. According to legend, Muham-

mad found a rooster (manok is a Phil-

ippine word for chicken) in the first 

of the seven heavens that was so 
large its crest touched the second 

heaven. 

Apsara: Classical Dance Of Cambodia  

them. Our goal is to promote the cul-

tural diversity of our region, to pro-

vide programs leading to better under-

standing of its true nature and to assist 

with community efforts aimed to pre-
serve a variety of ethnic and regional 

cultures. 

Apsara Crown 


