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The Mission of the Down Jersey Folklife Center 

 is to research, document, and present traditional  
cultures in New Jerseyõs southern eight counties.  

 
We explore and relate the activities and international  

perspectives of those people whose creativity has  
informed the cultural wealth of our region;  

and of those who inform it now.  
 

We support communication through the languages  
of the traditional arts (narrative, music, dance,  

craft and ritual expressions), and invite wide  
varieties of artists and audiences to participate  

in an ongoing exploration of the creative process.  

Continued on Page 8 

Rage, rage against the dying of the light. 

     From time immemorial the ñdying 

of the lightò that marks yearôs end has 

enthralled humanity, although raging 

against it, as Dylan 
Thomas urged in his 

1951 poem on the 

death of his father, 

ñDo Not Go Gentle 

Into That Good 

Night,ò has not been 

the typical response. 

Rather, from the far 

north to the far east, 

the answer to the dy-

ing of the light as the 

days of autumn grew 
shorter and shorter 

has been to revive it ï 

in the form of candles, 

lanterns or bonfires. 

     Sometimes these 

festivals of light are 

additions to earlier 

celebrations, usually, 

but not always com-

plementing their original character. 

Jack OôLanterns fit right in with the 
witches, goblins and other spook ap-

paritions of Halloween, but did not 

become part of it until the early 19th 

century in Scotland. 

Celebrating Light  

     Another celebration to which a 

lantern motif was added is the west-

ern European feast day of St. Martin, 

November 11. In the Roman Catholic 

Church, St. Martinôs 
Day, or Martinmas, 

is a well-established 

name day commemo-

rating St. Martin of 

Tours, founder in the 

fourth century of the 

first monastery in 

France. 

    According to Lives 

of the Saints Martin  

became a convert to 

Christianity in his 
youth against the 

wishes of his parents 

and at the age of 15 

was seized by his 

father, a pagan sol-

dier, and enrolled in 

the army. One win-

terôs day while sta-

tioned at Amiens, he 

encountered a beggar almost naked 

and frozen with cold. Having no 
money he cut his cloak in two and 

gave the beggar the half. That night 

he had a vision in which God told the 

angels that Martin had ñwrapped Me 
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WheatonArts Engages Artists And Audiences  

In An Evolving Exploration Of Creativity 

In Northern Europe,  

Santa Lucia is honored with  

processions featuring crown  

of candles. (Story pg. 9) 
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From The Director  

By Dr. Iveta Pirgova 

 

Intangible Cultural Heritage (ICH) is 

a term adopted by the member-states 

of the United Nations Educational, 
Scientific and Cultural Organization 

(UNESCO) and it is a key term of the 

UNESCO ñConvention for the Safe-

guarding of the Intangible Cultural 

Heritage (ICH)ò adopted by the Gen-

eral Assembly of the member-states of 

UNESCO on October 17, 2003. 

     The term ñintangible cultural heri-

tageò was suggested at the 1999 

UNESCO conference in Washington, 

D.C. to replace the term folklore and 

traditional culture.  The conference 
theme was "A Global Assessment of 

the 1989 Recommendation on the 

Safeguarding of Traditional Culture 

and Folkloreò.  

     In the ICH field, UNESCO has 

identified five realms, or ñdomains,ò 

which are subject of various research, 

educational and public programs all 

around the world. These are: 

     a) Oral traditions and expressions, 

including language as a vehicle of the 
intangible cultural heritage;  

     b) Performing arts;  

     c) Social practices, rituals and fes-

tive events;  

     d) Knowledge and practices con-

cerning nature and the universe; 

     e) Traditional craftsmanship.  

     The 2003 Convention defines ICH 

as the practices, representations, ex-

pressions, as well as the knowledge 

and skills, that communities, groups 

and, in some cases, individuals, recog-
nize as part of their cultural heritage. 

The definition also indicates that the 
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Epiphanes, had suppressed the prac-

tice of Jewish religious law and forced 

them to worship Greek Gods. 

     After three years of fighting the 

Maccabees drove the Greco-Syrians 
from Judea and, in 164 B.C. re-

claimed, purified and rededicated the 

Temple. According to tradition, when 

the Maccabees entered the Holy Tem-

ple, they discovered that the Greco-

Syrians had defiled the oil which was 

used in the Temple's menorah. Only 

one vat of purified oil remained ï 

enough for only one day. It would 

take the Jews a week to process more 

purified oil. 

     Then a miracle occurred. The 
Maccabees lit the menorah and it 

THANKS TO OUR PARTNE RS 
 

During 2008, the Down Jersey Folklife Center was fortunate to have partnered  
with wonderful people and fine organizations that helped create many quality  
exhibitions and brilliant performances. For their support we are deeply grateful. 

 

Continuing to showcase the personal collections from our advisory board members,  

our year started with a superb quilt exhibit by Merry May of Tuckerton, which  
was on display at the Folklife Center from January through March. 

 

PdaĂOp]paĂIqoaqi§oĂpn]rahejcĂatde^epekjĂ¨?qhpqnaĂejĂ?kjpatp6Ă=ĂP]laopnuĂkbĂAtlnaooekj(©  
was shown at the Folklife Center from March 7 until April 1. It was devoted to works  

from the New Jersey State Museum, in partnership with the New Jersey State  
?kqj_ehĂkjĂpdaĂ=npo§ĂBkhgĂ=npoĂ]j`ĂJasĂFanoauĂJapskng* 

 

PdeoĂua]nĂpdaĂ?ajpan§oĂ^eajje]hĂ¨?na]peraĂ?kiiqjepuĂ?kjja_pekjo©Ăprogram focused  
on South Jersey residents with a cultural heritage from India. Almost 90 percent of the  
Ej`e]jĂ]npĂpna]oqnaoĂbnkiĂpdaĂJas]ngĂIqoaqi§oĂA`q_]pekjĂHk]jĂ?khha_pekjĂs]oĂhajpĂ 

to us for the exhibit in the Folklife Center from May 9 until the end of 2008. 
 

The program ̈ Kh`ĂS]uoĂEjĂ=ĂJasĂLh]_a©Ăwas directed by an active steering committee  
from the Indian community in South Jersey, including members of the Friends of India  
Society in Cumberland County and from NAADA, the Academy of Asian Indian Arts.  

With their guidance, we held successful events like the Folk to Classic! Dances of India   

in May and the Festival of India! A Multitude of Cultural Expressions  in September.  
 

We appreciate the support of these partners and are thankful for the  
many volunteers who helped make this a memorable year at WheatonArts.  

  

Larry Ericksen, Advisory Board Chair   

Celebrating Light  
Continued from page 9 

burned for not one, but eight days, by 

which time the new, purified oil was 

ready.  

      At the heart of the festival is the 

nightly menorah lighting, one on the 
first night, two on the second eve-

ning, and so on till the eighth night of 

Hanukkah, when all eight lights are 

kindled.  Hanukkah  customs include 

eating foods fried in oil ï latkes  

(potato pancakes) and sufganiot 

(doughnuts); playing with the dreidel 

(a spinning top on which are in-

scribed the Hebrew letters nun, 

gimmel, hei and shin, an acronym for 

Nes Gadol Hayah Sham, "a great 

miracle happened there"); and the 
giving of Hannukah gelt, gifts of 

money, to children.  
  
                                       ï David Iams 
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Music, Dance, Performance  From The Director  
Continued from preceding page 

     Listen to a performance by banjo 

virtuoso Tony Trischka and you will 

learn not only that the banjo was 

brought by African slaves to the 

United States, but that it rose to a posi-
tion of respectability in serious music.      

And that you can play almost any tune 

on it. 

     That, at least, was the impression 

left by a concert Trischka gave this 

fall at Cumberland County College 

that featured him playing a variety of 

banjos, beginning with the earliest, 

which had a gourd for a sound box and 

strings made of horsehair covered with 

beeswax. That was the instrument that 

slaves brought with them from Africa 
to the New World, Trischka told the 

audience before playing a West Indian 

dance tune called Juba Juba. 

     The banjo ï and banjo music ï 

remained identified with the African 

community well into the 19th century. 

The instruments themselves were fret-

less, resembling more a violin than a 

guitar. 

     The ñintegrationò of the banjo be-

gan with the rise of the minstrel show, 
which offered song, dance and jokes 

by white performers in blackface. His-

tory in fact records that the first white 

banjoist was a man named Joel Walker 

Sweeney, Trischka told his audience. 

     The introduction of frets on the 

banjoôs neck allowed for a more 

elaborate form of playing. Whereas 
before the strings were simply stroked, 

they now could be individually played 

giving rise in the 1860s to the ñfinger 

pickingò now so familiar and a staple 

of Appalachian music. 

     Folk music gave the banjo another 

boost, first in the 1940s with the rise 

to fame of such performers as Earl 

Scruggs and Pete Seeger. By that time, 

however, the banjo had attained an-

other badge of respectability. 

     A banjo part was orchestrated into 
Paul Whitemanôs jazz band version of 

George Gershwinôs ñRhapsody in 

Blue,ò a more intimate version than 

the later version for concert orchestra. 

The piece received its premier at New 

Yorkôs Aeolian Hall in 1921.  

     The folk music revival of the 1960s 

boosted the banjo again, not only with 

Seeger but also with the Kingston 

Trio. Thatôs what got Trischka inter-

ested in the instrument. He took up the 
instrument in 1993 when he was 24 

and now makes his living with it. ñIôm 

very lucky,ò he said. 

     Along with blue grass he plays 

transcriptions of Bach and other clas-

sical composers, turn-of-the century 

and more ñmodern sounding music.ò 

At Cumberland County College he 

performed versions of Sousaôs  Wash-

ington Post March, a medley of 

Beatles songs and some classic banjo 

numbers, including the theme song 
from The Beverly Hillbillies, encour-

aging the audience to sing along. 

                                      ð David Iams 

Banjoist Tony Trischka at play. 

intangible cultural heritage to be safe-

guarded by this Convention: 

     ƴ is transmitted from generation to 

generation; 

     ƴ is constantly recreated by com-
munities and groups, in response to 

their environment, their interaction 

with nature, and their history; 

     ƴ provides communities and 

groups with a sense of identity and 

continuity; 

     ƴ promotes respect for cultural 

diversity and human creativity; 

     ƴ is compatible with international 

human rights instruments; 

     ƴ and complies with the require-

ments of mutual respect among com-
munities, and of sustainable develop-

ment. 

     The ICH is traditional and living at 

the same time. Details of the term and 

its implementation can be found at 

www.unesco.org/culture/ich. 
      UNESCOôs replacement of the 

term ñintangible cultural heritageò for 

the former folklore and traditional 

cultures was based on the broader 

contemporary understanding of local/
global identities, on the better-defined 

concept of cultural diversity, and on 

deep respect for local and regional 

cultures. It shifted the focus of 

UNESCO activities from the primarily 

object-oriented, such as preservation 

of architectural sites, monuments, etc 

ï that is tangible cultural heritage ï to 

the living traditions and their various 

cultural expressions. 

       Now the living person with his 

knowledge and skills comes into focus 
as a subject of special care and protec-

tion by UNESCO. ñAccording to the 

2003 Convention for the Safeguarding 

of the Intangible Cultural Heritage, the 

intangible cultural heritage (ICH) ï or 

living heritage ï is the mainspring of our 

cultural diversity and its maintenance is 

a guarantee for continuing creativity.ò 

     Intergovernmental Committee for 

the Safeguarding of the Intangible 

Cultural Heritage as created within 

UNESCO was established ñto promote 

the objectives of the Convention, pro-

vide guidance on best practices and 

make recommendations on measures for 

the safeguarding of the intangible cul-

tural heritage.ò 

      This Committee had to also develop 

Operational Directives for the imple-

mentation of the Convention including: 

Inscription on the Urgent Safeguarding 
List; Inscription on the Representative 

List; and incorporation of items pro-

claimed ñMasterpieces of the Oral and 

Intangible Heritage of Humanityò into 

the Representative List. 

     The directives also establish pro-

grams, projects and activities that best 

reflect the principles and objectives of 

the Convention and others:  
     The Intangible Cultural Heritage 

of South Jersey includes all forms of 
living traditions as preserved and main-

tained by the ethnic, religious, occupa-

tional, social and geographically related  

communities who reside in this region. 

As a Folklife Center we explore the ac-

tivities and international perspectives of 

those people whose creativity defined 

the cultural wealth of South Jersey, and 

of those newcomers whose cultural heri-

tage is enriching our regionôs living tra-

ditions. 

      We believe that everyoneôs living 
traditions are part of our regional culture 

and our life and that they are the one 

important legacy connecting our past 

with our present and future in the most 

holistic and beautiful way. 

 

These Are The Strings of His Heart  
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When Halloween Fun Was  
Do - It - Yourself  

Continued on facing page 

Artist In Profile  

Lanterns  
Continued from preceding page 

Stories, Memories, Legends  

Heôs In The Chips  
For decades, Ed Newellôs  
woodcarving has been a  
source of joy.   

By Larry Ericksen  
 
Ed Newell is a master wood carver at 
WheatonArts, specializing in the folk 
art tradition. His creative style is very 
personal, full of fantasy and whimsy. 
This fanciful artwork, on display in the 
Woodcarving Studio, speaks to the 
child in all of us. By recalling his life 
of working with wood, Ed reveals to us 
the enjoyment he has received by shar-
ing his artwork with others. 
 

     I was born Edgar Rogers Newell, 

Jr. on April 2, 1927. I was raised on a 

farm in Jobstown, NJ. During the De-

pression, my father worked on the 

dairy farm, where as a young boy I 

milked cows and tormented the pigs. 

While raising us kids, my mother cro-

cheted well over 100 scarves and 
made a large bedspread with an eagle 

in the center. I suppose I get my talent 

for working with my hands from her 

s i d e  o f  t h e  f a m i l y .  

     My motherôs father, Charles Carr, 

worked as a carpenter at Fort Dix. A 

tall muscular man, my grandfather 

Carr helped build Tent City at Camp 

Dix during World War I. My uncle 

John Carr became a craftsman deco-

rating wooden cabinets for televisions 
at RCA in Camden. As woodcarvers, 

together my uncle and I attended many 

craft shows, especially the Batsto craft 

fair, which we did for 16 years. He 

made Christmas tree ornaments and I 

made wooden animals. 

     On July 8, 1968 I joined Wheaton 

Industries and was part of the original 

construction team that built Wheaton 

Village. For the porch of the Museum 

of American Glass alone, the roof 

used 20-foot long boards of spruce and 

each post used 14-foot lengths of 

sugar pine. While working as a car-
penter at the Village, I was making 

functional pieces at home, like a cof-

fee table, spice cabinet, sled and rock-

ing cradle for our growing family of 

seven kids and many grandchildren. 

     In my spare time at Wheaton Vil-

lage, I would go to the Crafts Studio to 

watch master woodcarver Jim Seibert 

making duck decoys and shore birds. 

One day he tossed me a carving knife 

and said, ñLetôs see what you can do.ò 

He became my teacher. 
      Jim had all the patience in the 

world and would explain the reason 

for everything he did. My first wooden 

piece was of an American Indian made 

out of one piece of cedar wood. Jim 

said you should keep your first piece, 

so you can always relate back to it. 

Two of my Indian heads are in a Bed 

and Breakfast on the way to Dennis-

ville. Iôve been carving now for 25 

years. Since I grew up on a farm, I like 
making animals-especially flying pigs.  

One of Ed Newellôs masterworks is this 

Noahôs Ark ï complete with passengers. 

By Jim Albertson 

     I guess you can tell from my 

strange accent that I am not from 

around these parts. No, I was born and 

raised deep down in the beautiful roll-
ing mountains of Atlantic City, New 

Jersey. 

     Halloween was much anticipated in 

my neighborhood of Chelsea Heights 

(The Airport) when I was a kid as was 

mischief night. 

     But the night of Friday or Saturday 

closest to Halloween was the real big-

gie. Our school threw a fantastic Hal-

loween block party. What a treat. Just 

the fact that we could run around the 

school yard in the dark was worth the 
price of admission ï which was free. 

Attention all school fund raising per-

sonnel. Charge a buck a head to let the 

kids run around the hallways of the 

school at night and you will clean up. 

      The evening started with cartoons 

and old cowboy movies projected on a 

large outdoor screen, followed by the 

grand parade with different age groups 

participating in the costume contest 

and the awarding of prizes. Forget 
about store-bought costumes as win-

ners. No way. Top prizes went to kid- 

made, cardboard-painted, paper- 

streamered, aluminum foil-covered 

creatures of the night and far distant 

realms of the galaxies. 

      And the refreshments. Oh the re-

freshments. Candy grab bags for all 

and hot dogs (according to Ralph 

Nader, ñAmerica's deadliest missile.") 

Who cares? We never heard of Ralph 

Nader. Stick around for the stickiest 

and best treat of all. Candy caramel 

apples. What a mess, but what a divine 

mess. 

      We all made a few more quick 
laps around the school with Mr. 

Haggerty, the school custodian ad-

monishing us to keep off the grass. His 

non-holiday mantra was, "Why don't 

you kids go run around on Billy 

Hauserman's grass?" 

     Then we headed home, full and 

happy with visions of more sugar 

treats on trick-or-treat as well as vi-

sions of misdeeds on mischief night 

dancing in our heads.  

     All the while every dentist in At-
lantic City suffered from apoplexy. 

     Lanterns on  

display for Yuan  

Xiao can be as  

simple as the  

example depicted 
here or as large  

complex displays  

of dragons,  

lions and other  

animals.  

     In 2009  

the Lantern  

Festival falls  

on February 21. 

  

Time to make  

one now! 



in a real walnut shell. Iôve carved Mr. 

and Mrs. Santa Claus from peach pits 

and painted a tiny Santa Claus face on 

a lemon seed. Also, Iôve whittled bas-

kets out of English walnuts and cherry 
pits. I donôt use magnifying glasses. 

My eyesight is still good enough. 

What I do is folk art, it does not in-

volve the perfection required for carv-

ing shore birds. Iôm getting satisfied 

by carving my animals and other crea-

tions. Iôm just tickled with the way 

they come out. Each is one of a kind. I 

have made about ten arks of various 

sizes, and every one is different. 

     People seem to like my novelty 

items, such as my two-story out-
houses. The executives or officers get 

to use the upper level, while the lower 

level is reserved for the employees or 

the enlisted men. The outhouse comes 

complete with toilet paper rolls, 

leather hinges and a half moon on 

each door. I get a good response out of 

people. I tell them, ñItôs all in fun.ò 

      Once a folk art collector paid a lot 

for my Pinocchio figure with move-

able arms and legs that was dressed in 
clothes made by my sister. Other peo-

ple like my figures because they re-

mind them of someone. I gave one 

figure to a lady who was sure that my 

carving was her pastor. It gave me 

pleasure to know she will give it a 

place of honor in her house. 

     One Christmas a family with four 

kids came into the shop; they looked 

like they did not have much. I gave 

each kid a wooden toy and said, 

ñHereôs an owl to give to mom, since 
she seems the wisest of all.ò 

      The man could not say a word. To 

me, I was delighted. I donôt figure I 

have to do this to make a living. Iôm 

working with wood and I enjoy it. A 

lot of different people stop by and I 

enjoy meeting them all. 
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By Josh Genereux 

     Every 15th day of the Chinese lunar 

calendar Yaun Xiao, the lantern festival 

takes place. Marking the end of the Chi-

nese New Year, people celebrate by eat-
ing small round dumplings of glutinous 

rice flour called yuan xiao or tang yuan, 

and by admiring the multitude of lan-

terns being displayed and carried by peo-

ple everywhere.  

    There are many different accounts of 

how the festival and its lanterns began. 

And though the accounts differ on how it 

was begun, they all agree that it was in 

celebration and appreciation of the rela-

tionship between people, family, 

friendsðwhatever power that brought 
light to the coming spring.  

    One of the ways in which people cele-

brate the festival is with the posting of 

riddle lanterns. People place a riddle 

either on or near a lantern. Visitors try to 

solve the riddle to receive a small treat. 

Riddles were often short and could be 

about a wide range of topics. 

 Youôre on your own when it comes to 

composing a riddle. But hereôs how to 

make a simple decorative paper lan-

tern to go with it. You'll need: 

     ƴ Construction paper or thin card 

     ƴ Scissors 

     ƴ glue or tape 
Step 1. Fold your paper length ways in 

half. Be sure to press down hard to 

crease the paper. 

Step 2. Using your scissors, cut from 

the folded side to about an inch from 

the opposite side. 

Step 3. Make another cut like the last 

one, only about an inch over. Repeat 

until youôre about an inch from the 

other edge. 

Step  4. Unfold your paper. 

Step 5. Roll the two short sides to-
gether, making sure that the ñvò of the 

fold is pointing outward. Glue or tape 

the sides together. 

     To give your lantern a handle, cut a 

strip of paper about an inch wide and 

glue the ends to the top of your new 

lantern. Often lanterns are colored red, 

symbolizing good luck in China. 

Heôs In The Chips 
Continued from preceding page Material Culture  

Santa Lucia Festival  
Continued from Page 11 

cal pageant. The heart of the celebra-

tion, held inside the historic church 

building, is the Lucia procession in 

which a young woman is joined by 

other female members of the house-
hold in taking hot coffee and a warm 

Lucia bun to all the residents of the 

home. She comes crowned with can-

dles, dressed in white, singing her 

traditional song, ñSankta Lucia.ò 

     The Museum 

of American 

Glass curator, 

Gay Taylor, 

asked me to 
make a boat for 

a folk art dis-

play, to resem-

ble handmade 

toys for moun-

tain kids. I made 

a Noahôs Ark, 

two feet long 

and 12 inches 

tall, from ply-

wood, fir and 

cedar. To date there are 55 pairs of 
animals on the Ark, the largest being 

the elephants and the smallest being 

the inch worms. In the windows are 

monkeys and parrots, ducks are on the 

roof, and there are birds all around. 

With white hair and beard, Noah is in 

the bow of the boat with his wife. Af-

ter the Christmas exhibit at the mu-

seum, Noahôs Ark has resided at my 

house. Itôs my pride and joy. 

     When I give workshops to school 
kids, I give them popsicle sticks to 

carve into bars of Ivory soap. That 

way they can safely learn to carve to a 

line drawn in the soap. The kids like 

my wooden depictions of modern ce-

lebrities like the Flintstones, Shrek and 

Sponge Bob. I enjoy a challenge, so I 

make chains, washers and swivels out 

of one piece of wood. By chipping the 

wood away from the joints, the inter-

connected links are free to move inde-

pendently. Even my mentor Jim 
Seibert admires how I can do it. 

    Currently Iôm making miniature 

carvings from nuts, seeds and pits. I 

created a Nativity scene with figures 

Ed Newell at work  

shaping an  

animal figure. 

     That too reflects Luciaôs Italian 

roots. Though the words are now often 

in Swedish, the song with Neapolitan 

lyrics, originally celebrated the pictur-

esque waterfront district in the Bay of 
Naples, Borgo Santa Lucia. 

 

Michael Perez, a member of the  

Folklife Center Advisory Board, 

 is program manager at the  

Philadelphia YMCA Education  

and Technology Center. 

Lanterns, A Chinese New Year Tradition  


