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e ) Wheaton Arts and Cultural Center in partnership with
/ / Seabrook Educational and Cultural Center Presents

JAPANESE TRADITIONS
AND CULTURE

\ June 1 through November 12, 2011

A

Ab  Milville, NJ



Imperial Couple
(hina dolls)

Exhibition: Japanese Ceremonial Dolls
June 1 through October 3, 2011
On display in the Folklife/Education Center at WheatonArts

This exhibition features the extensive collection of Felixberta de Guzman
Hidalgo (doll maker and Japanese doll collector) and her daughters,
Mirinisa H. Myers and Ameurfina H. Nazario, a Trustee of WheatonArts.
The entire collection was donated to WheatonArts by Ameurfina and
Mirinisa in remembrance of their mother, Felixberta de Guzman Hidalgo.

Front cover photo: Young Samurai (hina doll).
Front cover background: KATAZOME XXVIII A & B 009 by Kumiko Murashima.



sM y mother made dolls for

me and my siblings using
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favorite medium was paper.

When my siblings and | were

children, she would cut paper

to make a chain of paper dolls _
that decorated the night stand amongst the Tatoo Artist
sliced navel oranges and red delicious grapes (hakata doll)
when we were ailing. She did this to keep us in
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Ameurfina as she recalled the bond between

her and her mother.
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by the late Seabrook artist Fusaye Kazaoka.

The variety of traditional Japanese dolls is showcased in cultural context
as their specific meanings and aesthetics are interpreted in both ceremonial
and everyday practices. The dolls are also organized in the exhibition space
by the major medium of which they are made- silk and wood, clay, paper,
porcelain, wax and wood.

Most of the dolls included in this exhibition are ceremonial dolls associated
with the two major Japanese Doll Festivals celebrated in both Japan and in the
U.S.- Hinamatsuri and Tango no Sekku These dolls were made during the
Edo Period (1603 1868) and the Meiji Period (1868 * 1912). The dolls have
beautifully crafted faces with charming, animated expressions. The outfits are
made of fine silk and embroidered brocade. Features include a pyramidal body
of elaborate, manylayered textiles stuffed with straw and wood blocks, carved
wood head, hands and feet covered witlgofun (a shining white "skin" lacquer
made from ground oyster shell and glue), and human hair.

The tradition of Hinamatsurior0 %28 Ai 6 ) ué )T AA /| o6a0a%CU
period (794 © 1185). During the Heian period and continuing up to the Edo
Era (1603 " 1868), the Japanese ancestors believed the dolls possessed the
power to contain bad spirits. Hinamatsuri has its origins from an ancient Japa
nese custom callechina-nagashior doll floating, in which straw hina dolls
were set afloat on a boat and sent down a river to the sea, purportedly taking
bad fortunes or bad spirits with them. | » 0D%ydDAIT Féstival is celebrated
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on March 3rd. Families pray for good health, happiness, beauty, and
prosperity of their girls by displaying Hina dolls. The Tango no Sekku
e &iéeio Yyue YT AA | o60%uCUA 36 |
good health, happiness, and success of their sons by hanging up carp
streamers and displaying samurai dolls symbols of strength, power
and success.

In the U.S., the Japanese Americans are continuing the tradition of
celebratingHinamatsuri and Tango no Sekku The ceremonial dolls are
often handed down from generation to generation. They are brought out
and displayed for a few days in the best room of their homes at festival
time, after which they are carefully stored away until the following year.

Another group of dolls on display includes Hakata Ningy & Tradi-
tional Japanese Clay Dolls Hakata Ningy @ unglazed earthenware dolls,
originated from Fukuoka area, part of which was previously named
Hakata before the city merger in 1889. According to one of the legends,
Hakata dolls were first made in Kyushu Island in southern Japan in the
17th century where Lord Kuroda Nagamasa, the ruler of Hakata, had
Fukuoka Castle built. A roof tile artisan, Souhiti Masaki, made clay
dolls for the Lord Nagamasa. Pleased with the gifts from Masaki, Lord
Nagamasa asked the artisan to make more clay dolls. Thelakata
Ningy @tradition started then and continues today.
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At the Hakata Gion Yamakasa Festival participants pull attractively
decorated woodenNingy @Yamakasa floats. It is believed that the methods
of making floats, though not made of clay, had very strong influence on the
early age ofHakata doll making. Modern masters still create dolls from the
clay found in the vicinity of the Fukuoka castle. The dolls are molded in a
plaster cast, fired in a kiln unglazed and then hand painted. AHakata doll
is valued according to its age and the reputation of the artisan who painted
it. Important attributes include expressive facial features and fine detail
work in the surface painting. Hakata dolls are prized for their delicate,
beautiful, and unparalleled craftsmanship.

The Hakata dolls, which are included in the exhibition, depict various
characters such as geisha, samurai, and Noh figures (Lion Dancers). Other
dolls represent children, mother and child, grandparents, bride and groom

Other types of dolls on display include: /ichimatsu dolls, which depict
children, wax dolls, whose body is made of wax dressed in fabricporce-
/ain dolls, which in contrast to Hakata dolls, are glazed and fired after
painting; paperdolls folded in origami style (also known as origami dolls);
cloth dolls, which are fully made out of cloth; pfastic dolls, whose body is
made of plastic and dressed in elaborate costume of brocade; anthby
facedolls with gofun lacquer.

The exhibition also features

gosho dolls (also known as Palace
dolls), that are constructed with
carved bodies over which fabric

has been glued.

Old Samurai

Kimekomi dolls evolved from the wooden (hina doll)

dolls made by a caretaker at the Kami  -Kamo

shrine in Kyoto. The dolls made by Fusaye

Kazaoka are kimekomi dolls.


http://www.ehow.com/how_6799661_collect-hakata-dolls.html

Presentations/Performances/Family Events
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Japanese Tea Ceremony conducted by Mariko Ono
September 17, 3pm to 4pm, WheatonArts Folklife/Education Center .

The tea ceremony, orchanoyy, is an aesthetic experience unique to
Japan that features the serving and drinking ofmatcha, a powdered
green tea. The participants in the ceremony will learn about theJra
Senketradition of tea, about Chado (The Way of Tea) and its four
principles of harmony, respect, purity and tranquility. Prior to their
participation in the usucha (thin tea)tea ceremony performed by
Mariko Ono visitors will be given handouts containing some rules =
of etiquette for guests at a Japanese Tea ceremony. Mariko Ono is
an upper classman in the art of Japanese Tea Ceremony of the
School of Ura Senke
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Japanese Traditions and Culture: A Day of Celebration
September 18 (Sunday), 3prépm, Event Center

In the Program
y Seabrook Community: Past and Present
(film presentation by John Fuyuume)
y Japanese Katazomé Art: Transforming Tradition
(slide show presentation by Kumiko Murashima)
y Seabrook Minyo Dancers, Seabrook, New Jersey
(demo-performance with audience participation)
y Kimono Show (presented by the Seabrook Minyo Dancers)
Yy Hoh Daiko Drummers of Seabrook, New Jersey
(demo-performance and handson audience participation)
y Japanese Calligraphy Demonstration by Toshio Ozawa
y Japanese Origami Demonstration by Akimi Ozawa

The film presentation by Jofin Fuyuumewill focus on the
history of the Seabrook community and on the story of the Japa-
- nese Americans arriving in the Seabrook farms during and after
(N the World War II. He will also introduce the community effort to
W weamy preserve their collective memory of this time period through the
W\\l\u\u\mmm"'n " museum at the Seabrook Educational and Cultural Center. The
museum displays and video kiosks continue to tell the story of
Seabrook Farms and the people who worked and lived there.

Kumiko The katazomé art presentationby Kumiko Murashima will

Murashima  feature centuries old Japanese tradition. Katazomé (Japanese
PasteResist Dyed Technique on Paper) is considered to be the
most versatile of textile arts being, in the view of many, superior
and more exacting than the waxresist process of batik artists.

6 Kumiko Murashima's work in this technique has been widely




Seabrook Minyo Dancers

This part of our programming
will provide our audiences

with a first -hand experience
with various traditional
Japanese arts, ceremonies,
music and dance.

exhibited in Japan and the U.S. where she received numerous prizes and
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The Seabrook Minyo Dancers dance performancenill not only present

different types of Japanese folk dances, but it will also involve all willing to

participate in a dance experience with the members of the group. Motivated

by a genuine desire to cultivate and perpetuate Japanese folk art through

the medium of MINYO (folk dance), the Seabrook Minyo Dancers have

maintained a proud record since their formation in 1975. Through the skill-

ful use of various dance paraphernalia such as fans, wooden clappers and

sticks, as well as by wearing special attire, the Minyo program describes the

regional features of Japan through the words of folk song and movements,
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others. One of their early performances took place at the Kennedy Center,

Washington, D.C. in 1975 for President Carter's inaugural celebration.

They perform annually at the New York and New Jersey Obon festivals

as well as for public events organized by different cultural institutions

including WheatonArts.



